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In 1957, Arthur Witthoefft was overseeing the
construction of his new residence on four-plus
acres in the Whippoorwill section of Armonk,
New York, when a passerby dropped in. Witthoefft
was an architect in the Manhattan office of corpo-
rate modernists Skidmore, Owings & Merrill,

and his design was a lapidary example of Miesian
simplicity: a 25-by-95-foot rectangle, composed

of a black exposed-steel frame, front and northern
elevations clad largely in white glazed brick, and
southern and western exposures enclosed by floor-
to-ceiling glass sliders. At the time, there was little
development in semirural Whippoorwill other
than a scattering of estates, and the design-forward
creation, atop its lush sloping site, made an espe-
cially arresting impression.

Which prompted the visitor’s question. “This
guy came up and said, ‘Pardon me, sir, T don’t under-
stand,” recalls Witthoefft, now 91 and still in prac-
““There’s no traffic out here. How will you get
any business for the motel you're building?"”

The “motel” went on to win an AIA First Honor
Award in 1962 and, as hostility toward the style
turned to veneration, its merits became apparent—

tice.

particularly to the current residents, Todd Goddard
and Andrew Mandolene, a real estate broker and

a creative director, respectively. A few years ago,

they were living in California modernist E. Stewart
Wwilliams’s 1957 Kenaston House, in Rancho Mirage,
when they decided to move. They loved the West,
but they loved mid-century architecture even more—
and were prepared to relocate for it. Finding a house
in the Los Angeles area equal to the Kenaston, a minor
gem they’'d impeccably restored, at an affordable
price proved difficult. “So we decided to see what Ii-

Todd Goddard and Andrew Mandolene
have a spring in their step since completing
their restoration of the near-derelict 1957
home of architect Arthur Witthoefft, who
says, "l can’t get over what they've done—
it's unbelievable.”

Project: Goddard/Mandolene Residence
Axchitect: Arthur Witthoefft
Location: Armonk, New York

Story by Maxc Hristal
Photos by Jason Schmidt
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The fully glazed south-
ern facade, which forms
one wall of the living
room, cantilevers over

a lower-level garage,
which was expanded to
hold the couple’s
classic cars (above).
According to Witthoefft,
"two 86-year-old Italian
stonemasons” constructed

the garage wall.
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else was out there,” says Mandolene. “If there was
something special, we would go for it.”

with cherchez le modernisme as their rallying cry,
they investigated the towns around New York City
and southern New England, home to some classic
examples of the genre. Goddard, whose affection for
mid-century real estate compelled him to specialize
in it, used his broker’s skills to nose out promising
properties. “That led us to this house,” Mandolene
recalls. The pair flew out from Los Angeles to take
a look and was captivated by the structure’s remark-
able design. “Of all the houses we saw, this was the
only one that left us speechless,” says Mandolene.

That took vision, for what the men beheld was
a ruin—more Charles Addams than Charles Eames.
In 1989, Witthoefft and his wife, Eleanor, an interior
designer, sold their home and moved to Florida; the
property went through a couple of owners, one of
whom abandoned it for seven years. “If it had been
awood-frame house, it would have collapsed,” says
Mandolene. The walls and substructure swarmed
with mildew and black mold. Water streamed in
through the lights in the ceilings, and the roof had
partially fallen in. The cantilevers at either end of
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the house had settled, damaging the brick exterior;
the frame and window mullions were rusted and
warped. A previous owner, rather than replacing the
imploded air vents in the cement slab, had installed
radiators, chewing up the diminutive white ceramic
tiles and ruining the visual impact of the glass.

Realizing that an inspection would be pointless,
Goddard and Mandolene tracked down the architect
in Sarasota, Florida, and asked if the wreck could be
salvaged. “It wasn’t that far gone,” Witthoeflt recalls
telling them. “It was built on solid rock, and the
welded steel frame wasn’t going anywhere.” Thus
reassured, the men acquired the house for the land
value—outmaneuvering several developers who
planned to tear it down—and dove in.

That meant, explains Mandolene, “restoring it
exactly like it was built.” When asked why, he looks
nonplussed. “Why would we change something
when 50-plus years later it functions beautifully
and is part of the architect’s vision? We don't want
the house to look like every other house,” he says,
“because it never did.” ’

Accordingly, they engaged Witthoefft as a consul-

tant, a role the architect embraced: making several in

The living room, with
vintage furnishings

by Harry Bertoia, Paul
MecCobb, and othexs,
overlooks the heavily
wooded site, which
adjoins a protected
watershed. Goddard

and Mandolene replaced
the oxiginal tile floox
with a glossy coat

of resin and restored
the original ceiling.
“on a bright day, you
have to wear sunglasses
in here,” Mandelene
says. A freestanding
tTE}VL“ItlITE'}ll'lL"St':E‘],
fireplace (opposite),
open on all four sides,
divides the living and
dining areas.
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Goddaxd/Mandolene Residence
Floox Plan
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